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Back again - revised and expanded
Potters and lovers of Japanese ceramic art alike will be thrilled 
that this popular hand-drawn classic is available once again. 
Much respected for its detailed visual approach, it is a book that 
reveals every aspect of the art, from making your own shaping 
and decorating tools, to clays, processes, throwing techniques, 
wedging and so much more....

October 2014
£13.99 Softcover
978-1-56836-552-7
183 x 256 mm; 128 pages; hundreds of line drawings
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published by Kodansha USA Inc.
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First published by Kodansha in 1979, this has become a classic, be-
loved by anyone interested in pottery for its practical, step-by-step 
approach, and homespun charm. Now, thirty-fi ve years since its 
publication, authors Penny Simpson and Lucy Kitto have refreshed 
their work, expanding and adding to the material, re-designing 
the pages, and re-drawing many of the delightful illustrations. 
The book has a cleaner, more modern look, yet retains the simple, 
friendly, and distinctively Japanese sensibility of the original. In ad-
dition to the new layout and drawings, the authors have tweaked 
the text and expanded several sections (including the discussion of 
underglazing and overglazing, and the Tea Ceremony and its uten-
sils). There’s also a new page showing different types of brushes; 
and the Information chapter has been updated to include websites 
and recent books.

The book is a manual to the way pots are made in Japan, their 
forms, and their decorations. The authors give a thorough account 
of both traditional and modern techniques and also describe in 
detail:

• tools, materials, glazes, and the setup of workshops and kilns
• line drawings infuse each page with life and clarity
• pottery terms and expressions are listed with their Japanese 
equivalents
• bi-lingual text, making it easier for the exchange of ideas be-
tween foreign students studying in Japan and Japanese potters

ABOUT THE AUTHORS AND CONTRIBUTORS:

Penny Simpson’s interest in making pots started when she was living in Japan in 
the 1970s. She was intrigued by the way the colours and textures of serving bowls 
complemented the food and the season. She studied pottery in Kyoto and explored 
many of the pottery-making areas of Japan before writing this book, fi rst published 
in 1979. Following her training at the renowned Dartington Pottery in the U.K., 
Simpson set up her own workshop in Devon, moving to her present location in 
Moretonhampstead in 1994. Simpson is a member of the Craft Potters Association 
(U.K.) and the Devon Guild of Craftsmen. She sells her work from her own show-
room and exhibits widely in the U.K. and abroad.

Lucy Kitto learned to pot at a very young age at the Dartington Hall School under 
the tutelage of potter Bernard Forrester. In her early twenties, she travelled to Japan 
where she lived with Penny Simpson and attended the same pottery school. This 
was where they fi rst saw the need for a book to support students studying ceram-
ics in Japan. Since returning to England, Kitto has trained as a teacher, and is Art 
Coordinator at a school in Sheffi eld. Kitto has illustrated a number of books and 
pamphlets, and loves making pots with her students.

Kanji Sodeoka was Penny Simpson’s fi rst pottery teacher and collaborated with her 
on the original edition of The Japanese Pottery Handbook. 

Ken Matsuzaki (Introduction) was apprenticed to renowned potter Tatsuzo Shima-
oko: an apprentice of master Shoji Hamada. Hamada and Bernard Leach worked to 
promote international cooperation, and Matsuzaki is Director of The Mashiko Pot-
tery International Association, which organises opportunities for Mashiko potters to 
study and exhibit abroad and for foreign potters to exhibit and study in the Centre 
of Crafts in Mashiko. Matsuzaki exhibits widely in Japan and overseas.

Philip Leach (Introduction) is the third generation of a famous family of artist-pot-
ters based in the U.K. He is the grandson of Bernard Leach, who is considered to 
be the “father” of studio pottery in England. Bernard Leach drew a great deal of 
his inspiration from Japan, where he spent much of his childhood and early life. 
Philip has also often exhibited and worked in Ja-
pan, continuing the legacy of cultural exchange    
promoted by his grandfather and Shoji Hamada.
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